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Titanks for the heavenly message brought by thee,
Child of the wandering sea,
Cast from her lap, forlorn!
From thy dead lips a clearer note is born
Than ever Triton blew from wreathéd horn!
While on mine ear it rings,
Through the deep caves of thought I hear a voice that sings: —

Build thee more stately mansions, O my soul,
As the swift seasons roll!
Leave thy low-vaulted past!
Let each new temple, nobler than the last,
Shut thee from heaven with a dome more vast,
Till thou at length art free,
Leaving thine outgrown shell by life’s unresting sea!

The Chambered Nautilus, by Oliver Wendell Holmes

THE UNIVERSAL HARMONY : by H. Travers

] N musical harmony, a writer whose musical style evinces the
harmony of his own nature; who, writing in the age of
Shakespeare, might well be called, so far as meditative elo-
quence is concerned, the “ prose Shakespeare ” — Richard
Hooker, writes as follows:

Touching musical harmony, whether by instrument or by voice, it being but
of high and low in sounds a due proportionable disposition, such notwithstanding
is the force thereof, and so pleasing effects it hath in that very part of man
which is most divine, that some have been thereby induced to think that the soul
itself by nature is or hath in it harmony. A thing which delighteth all ages and
beseemeth all states; a thing as seasonable in grief as in joy; as decent being
added unto actions of greatest weight and solemnity, as being used when men
most sequester themselves from action.

The reason hereof is an adinirable facility which music hath to express and
represent to the mind, more inwardly than any other sensible mean, the very stand-
ing, rising, and falling, the very steps and inflections every way, the turns and
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varieties of all passions whereunto the mind is subject; yea, so to imitate them,
that, whether it resemble unto us the same state wherein our minds already
are or a clean contrary, we arc not more contentedly by the one confirmed than
changed and led away by the other.

In harmony the very image and character even of virtue and vice is perceived,
the mind delighted with their resemblances, and brought, by having them often
iterated, into a love of the things themselves. For which cause there is nothing
more contagious and pestilent than some kinds of harmony; than some nothing
more strong and potent unto good. And that there is such a difference of one
kind from another we need no proof but our own experience, inasmuch as we
are at hearing of some more inclined unto sorrow and heaviness; of some, more
mollified and softened in mind; one kind apter to stay and settle us, another to
move and stir our affections; there is that draweth to a marvellous grave and
sober mediocrity, there is also that carrieth as it were into ecstasies, filling the
mind with an heavenly joy and for the time in a manner severing it from the body.

So that, although we lay altogether aside the consideration of ditty or matter,
the very harmony of sounds, being framed in due sort and carried from the ear
to the spiritual faculties of our souls, is by a native puissance and efficacy
greatly available to bring to a perfect temper whatsoever is there troubled; apt
as well to quicken the spirits as to allay that which is too eager; sovereign against
melancholy and despair; forcible to draw forth tears of devotion, if the mind
be such as can yield them; able both to move and to moderate all affections.

The cultivation and appreciation of music constitute a well-known
and characteristic feature of the life in Lomaland. Yet what is ordi-
narily understood by “music” is but a fraction of the great whole
comprehended by the word in its deeper meaning. Theosophists hold
that Harmony, Beauty, Law, Order, are of the Life-Spirit of the
universe; informing both the beautiful and orderly Nature which we
see without, and likewise man himself within — constituting the higher
law of his nature. And since Theosophy is no mere pastime or formal
cult, but a way of life, the cultivation of Music in this deeper sense
is of fundamental importance. All branches of harmony, therefore,
are studied and cultivated; and music, in its ordinary restricted sense,
is one of these branches; others being the remaining arts of expres-
sion, whether graphic, literary, constructive, or what not. And finally,
life itself, in its every detail, is an art and the greatest of arts; for
Art 1s the creating of beautiful forms to express the harmony within,
and thus every act, word, and thought may be rendered a means of
artistic expression.

There is not much beauty and harmony in modern life; it is dull,
angular, prosaic; formal, mechanical. When it strives to be other-

wise, it runs to sentimentality, turgidity, preciosity, and other false



































































































































































































