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OTHER heights in other lives, God willing. — Robert Browning

THEOSOPHY THE KEY TO ANCIENT SYMBOLISM:
by H. T. Edge, B.A. (Cantab.), M. A.

N ancient Greece,” says Andrew Lang in The Illustrated
London News,

had we found ourselves on a certain day at Platacae in Boeotia, we
should have seen a rude wooden image of a woman, dressed in bridal
finery and drawn in a chariot to which oxen were yoked. To meet
it, down the mountain-side, came the priestess of Hera, the Queen of Heaven,
with a crowd of Plataean women. She went up to the car, lifted the bridal veil
of the wooden image, broke out into a fit of laughter, walked in advance of the
car, and at the end of the ceremony . . . she burned the wooden image.

The Plataeans said the performance commemorated a quarrel be-
tween Hera and her hushand Zeus. Hera, being jealous, was sulking
in the woods. The neighbors suggested the dressing-up of a wooden
image like a bride, and having a mock wedding. Hera, supposing that
her husband was taking a new wife, ran down the mountain and
dragged away the veil; then burst into a fit of laughter and was cured
of her jealousy.

Andrew Lang thinks this story was an explanation invented by the
Greeks for a ceremony whose real meaning they had forgotten; but
he mentions the theory of another man, which is “ built on lines now
very fashionable.” Mr. Lang continues:

Whatever was explained forty years ago in connexion with the Dawn has
now its source “in the return to life of a god, or goddess, of vegetation.” Our
misguided early ancestors are now said to have thought as constantly about
vegetation as, forty years ago, they were held to have thought about the Dawn.

Forty years ago, a philosopher would have explained that Hera was an old
name for the Dawn. It must be so, because she was sometimes called Europia,
“ the wide-shiner,” and “ of the golden throne,” and dawn notoriously has a throne
of gold. Now there is a phenomenon called “the false dawn,” so the Aryans,
in their poetic way, would say that the sky (Zeus) was thought to have played
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his Dawn-wife false, with the false dawn, but that, on looking closely into the
matter, Hera found that the false dawn was only a log of oak-wood.

Compare this with the following, clipped from a daily paper. In a
notice of some Hittite sculptures representing a bearded man heing
overcome by two youths, occurs the remark: “ It is believed to repre-
sent Spring overcoming Winter.”

Nil sapientiae odiosius acumine nimio — ** Nothing is more repug-
nant to wisdom than too much subtlety.” Sonic of the Elizabethans,
we are told, indulged in labored comparisons and over-ingenious elabo-
rations of conceits; and surely here is an instance of the same weak-
ness in the domain of archaecological speculation. DBut if, advancing
from single instances, one reviews the whole field of this kind of
speculation, its absurdity becomes still more apparent. The “ solar
myth ” theory, together with its kin the weather theory, the dawn
theory, the zodiac theory, etc., would have us regard antiquity as so
pre-occupied with these familiar terrestrial and celestial phenomena
as to be perpetually building statucs and temples to them, composing
claborate epics to them, carving their symbols on rocks all over the
globe.

Now there is probably something in these conjectures — we have
no intention of imitating the objects of our criticism by running to an
cxtreme ourselves — but that there is exaggeration cannot be denied.
It is the grain of truth in the conjectures that lends them what plausi-
bility they have. DBut the true explanation is surely something like
the following. There are correspondences throughout all nature, and
these are so universal and numerous that it is impossible to invent for
one thing a symbol which will not at the same time denote another
thing. Thus, if T carve a statue intended to denote the eternally self-
renewing life of the Soul and its triumph over death, that symbol will
also represent the triumph of Spring over Winter, of Dawn over Dark-
ness, and so on indefinitely, according to the fancy or prepossession
of the interpreter of the symbol.

As to ceremonials, we ourselves perform innumerable ones — reli-
gious, masonic, festal, social — whose true significance we do not
understand. In explanation we sometimes indulge in various con-
jectures and at other times give it up in despair. Yet we continue to
observe the ceremonies; and why do we do it? The true explanation
in most cases is that the ceremonies at one time had a value that was
understood ; and that an instinct in us, which is deeper than intellection,
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urges us to continue the form though we have forgotten the meaning
and lost the spirit. In this way the forms are preserved until a return
of the lost knowledge invests them once more with a genuine signifi-
cance.

Many such symbolic rituals are survivors of the ancient Mysteries,
whose teachings were to a great extent conveyed dramatically rather
than orally. Such may well be the case with this Plataean ceremony.
It is easy to trace in it a moral lesson — namely, the folly of jealousy,
based on illusion, and dispelled by laughter. Such a drama, presented
at stated times to the public, and forming part of a regular system of
this kind of instruction, would thus constitute one of the functions of
the ancient Schools of the Mysteries. Such dramas would be repeated
by the people and perpetuated into times when their origin was for-
gotten; and they would be kept up as religiously as we keep up our
Christmas festivals.

All those scenes among the Gods which have been described as
solar myths or symbols of dawn and spring may be more reasonably
explained as survivals of Mystery dramas. Ifor thereby we ascribe
to these symbols an origin whose importance 1s commensurate with
the importance attached to them. T'he whole ancient world was not
consumed with a perpetual wonder over the dawn or the path of the
sun in the sky. But the Mysteries were once a mighty and universally
revered institution. The truths they taught, by intimate instruction
to the neophytes, and by dramatic representations to the body of the
people, were those eternal truths which concern the welfare of cevery
man in every age — the mysteries of Life and Death and the Soul.
We see a king overcoming a great beast, which he seizes by the horn
while he disembowels it. “T'here are stories of golden apples, guarded
by dragons, princesses won by valiant youths who fight all kinds of
foes; all the countless classical, Teutonic, Indian, Scandinavian
American Indian, etc., legends. Are they all expressions of the uni-
versal wonder at the dawn and the zodiac?

We have in our day nothing corresponding to the ancient Mys-
teries; nothing which can teach the mysteries of life and death and
the Soul. We have instead creeds, sciences, social theories. What a
loss 1s ours! Depend upon it, this about the Mysteries is the real clue
to much that puzzles scholars in ancient history. Tor what end were
those stupendous and magnificent temples built? What is the rcal
meaning of those elaborate pantheons of animal-headed deities? All
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this, and much more, is testimony to the existence of that great body of
knowledge known as the Wisdom-Religion or Secret Doctrine, by
which men were taught to know themselves and to invoke the power of
the Higher Nature of man. And the teaching of Theosophy today is
(in part) that every man shall invoke his own spiritual will and over-
come the lower nature by the higher. Theosophy, therefore, furnishes
the clue by which time-honored forms and ceremonies can be rightly
interpreted.

STYBARROW CRAG, ULLSWATER LAKE, ENGLAND:
by J. C.

\; | HE Lake District of FEngland is comprised within the coun-
N ties of Cumberland, Westmoreland, and a small part of Lan-
\7/\¥ cashire. Not only is it celebrated for its picturesque beauty,
but for the associations connected with the so-called “ Lake

The highest mountains and the largest lakes in England are found in
this miniature Switzerland, as it is called. Ullswater is the second
largest lake of the sixteen English lakes, but it is not more than nine
miles long by one quarter to three quarters of a mile wide. It amply
makes up in beauty what it does not possess in size. There is no large
town near Ullswater, and it is in much the same unspoiled condition as
it was before the railways came to the neighborhood. A small steamer
plies upon the water, but does not detract from the romantic beauty
of the scenery. Mr. Pennell says in his delightful book on the English
Lakes:

The banks of Ullswater are practically unspoiled. The villas that in some
other lakes have seized upon conspicuous points and contributed nothing to the
landscape but their own inharmonious presence scarcely trouble this one. Such
habitations as are here have the dignity of broad acres and of sufficient age to
have surrounded themselves with woodlands that now spread far and wide in
rich maturity. Near Howtown, the mountain wilderness, over which the only
wild red deer left in the north of England have still a range of some forty square
miles, begins to rise with something of savage grandeur from the water’s edge.

The upper or southern half of the lake is the most impressive, the
cliffs rising sheer to a height of over two thousand feet at Place Fell,
opposite Stybarrow Crag. There are three reaches in the lake, the
lower or northern one being comparatively tame. There is good fish-
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ing in the lake, which is two hundred and ten feet deep. Trout are
abundant because the voracious fresh-water wolf, the pike, 1s absent.
The deer on the mountains are not hunted systematically, and so they
thrive too. Ullswater must have been even more secluded in Words-
worth’s day than now. He speaks of the wonderful perfection achieved
by the art of news transmission at the time of the battle of Trafalgar
(1809), the report of which he received only three weeks after it took
place, when sitting at breakfast at Patterdale, the village at the south-
ern end of Ullswater.

Near Ullswater there are many so-called Druidical Circles, one of
which, at Mayborough, is a very large one. It is one hundred yards
in diameter and has a large upright stone in the center, probably the
remains of some trilithon. Encircling the stones there is a high arti-
ficial bank covered with oaks, ashes, and sycamores, setting off the
inclosure in an unusual way. This was one of the more important
centers of high ceremonial in ancient times, how many thousands or
hundreds of thousands of years ago who can say!

A mile or so from Stybarrow Crag is Airey Force, a romantic
valley with a rushing stream. Ancient medieval legends cluster around
this spot, but it is a remarkable fact that beyond the names of the
mountains, etc., which are very significant, in the wild parts of the
English Lake District there is little or nothing left of prehistoric tra-
dition. The practical race who took possession of the country drove
out the romance, which has now to be sought in the Celtic lands.
Speaking of Airey Force, Wordsworth says:

Not a breath of air
Ruffles the bosom of this leafy glen.
From the brook’s margin, wide around, the trees
Are stedfast as the rocks; the brook itself,
Old as the hills that feed it from afar,
Doth rather deepen than disturb the calm
Where all things else are still and motionless.
And yet, even now, a little breeze, perchance
Escaped from boisterous winds that rage without,
Has entered by the sturdy oaks unfelt:
But to its gentle touch how sensitive
Is the light ash! that, pendant from the brow
Of yon dim cave, in seeming silence makes
A soft-eyed music of slow-waving boughs,
Powerful almost as vocal harmony
To stay the wanderer’s steps and soothe his thoughts.
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THE ANTIQUITY OF MAN: by T. Henry

S to the antiquity of man, we read in a sort of catechism in
a newspaper that he has been on earth —

At least 100,000 years; possibly 500,000; perhaps much longer.

Which is sufficiently vague and indicates that there is no
basis for dogmatizing. As to the age of civilization, we glean from
the same source —

How much of this period is included in history? About 10,000 years.

Before that, all is prehistoric, and is generally considered not to
come under the heading of civilized.

Many authorities still maintain that no traces of man are found
earlier than the Pleistocene, but so eminent an authority as Sir Ray
Lankester has recently shown, from some chipped flints in the Red
Crag of Suffolk, that man must have existed in Pliocene times. 7he
Secret Doctrine puts physical man as far back as Mesozoic times, and
doubtless anthropology will by stages approximate to that date. It
i1s worth while recalling the recent admissions with regard to the
Galley IHill Man.

The “ Galley Hill Man” was found in the upper (100 feet) gravel
terrace of the Thames Valley at Galley Iill near Northfleet in 1888;
and though geologists at the tinie refused to believe that the remains
belonged to the strata in which they were found, subsequent examina-
tion has convinced experts, both at home and abroad, that they were
imbedded when the level of the Thames was ninety to one hundred
feet higher than it is today. Professor Arthur Keith, Conservator
of the Muscum of the Royal College of Surgeons, writing in the
Hllustrated London News last year, calculates, as his most conservative
estimate, from the geological data at his disposal, that we cannot
assign an antiquity of less than 170,000 years to this man.

One hundred and seventy thousand years; and now read what
the same authority tells us about the characteristics of this ancient man.

Turning now to what can be told of this ancient Briton from a study of the
remains, one is struck with the modernity of the type. . .. His brain was some-
what below that of the average modern man in size, but bigger than is often found
in highly intelligent people. The lesson that the Galley Hill man has brought
home to anthropologists and archaeologists is that the modern type of man—

the man who has shed all traces of simian traits in face, feature, and body — is
infinitely older than we have hitherto supposed.

There is no evidence that the man of that remote epoch was any
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morc elementary than the man of today; so that, if the accepted ideas
of evolution are to be maintained, the age of man must be put immense-
ly far back. And then arises another difficulty; for it becomes neces-
sary to put the anthropoid apes farther back also, which is contrary to
the facts. What the facts actually show is that so far back as we
can trace man, we can find no specimens more rudimentary than many
types that still exist on earth.  Since we have now, and have had all
through history, civilized and savage men living side by side, the
inference is that the same was the case in ancient times, unless there
is strong evidence to the contrary. But the evidence does not even
afford decent material for special pleading by any one with a precon-
ceived opinion. The customary simian-evolution hypothesis was made
in deference to a theoretical conception of human history based on
scientific generalizations.

The so-called aboriginal races are the remains of people that once
stood on a much higher scale, as is now generally admitted; so that
their existence points far more to the Theosophical than to the usual
anthropological position. Moreover we have direct evidence of the
antiquity of civilization in the art-works of the Chimus of Peru, and
in the fact that the Egyptian civilization must have had a long past
behind it.

Religion and science were in conflict last century, but now we often
find that dogmatism in science (not Science itself or its worthy expo-
nents) is linked with dogmatism in religion in a partnership. Archaco-
logical books are published by religious societies, and orthodoxy is
ready to show that it can lie down peaceably with its former dreaded
foc. Creed is willing to occupy the room left over for it by evolution-
ary theories, for the more wonderful we make nature out to be, the
more need there is for a deity or some kind of spiritual machinery in it.

But the spectacle of matter evolving through all stages from the
mineral atom, up through protoplasm, the plants, animals, and so to
man, is too vast and awful to be adequately explained by any accepted
machinery; and we sadly need a little light and intelligence on the
subject of spiritual evolution and the past history of man as a Soul.
Whatever may be man’s physical history and ancestry, he still must
have a spiritual history. [f vegetable life was emanated from mineral
life, it could only happen by the incarnation of a vegetable monad; the
entry of the animal monads was necessary for the production of the
animal kingdom; nor could animal evolution alone ever have produced
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Man. At one time or another must have been imparted that self-con-
scious Soul which makes Man what he is. So the story of Man’s
evolution, spiritually, mentally, etc., is vaster and weightier than that
of his physical evolution, and accepted theoretical machinery is wholly
inadequate to provide for its explanation. Hence the need for studies
along these lines which shall be commensurate with our great advance
in physical science.

LEONARDO DA VINCI AND HIS WORKS: by C. J. Ryan

HERE are not in existence more than a dozen undoubt-
edly authentic pictures by the great painter of the
fifteenth century, Leonardo, but there are a large num-
ber of sketches, and a marvelous collection of his

\ Y| written works, not all of which have yet been translated.
Fhe limited number of extant pictures makes the recent theft of the
Mona Lisa an especially serious misfortune.

Leonardo is known best by The Last Supper, in Milan, although
until lately it was believed that very little of his own work remained
visible, owing to the dampness of the wall on which it was painted, the
ill-treatment it had received, and the amount of repainting it had suf-
fered. But a recent and very careful examination by the Italian ex-
pert, Professor Cavenaghi, has shown that it really has not been much
retouched. Although it is certainly damaged and very obscure in sun-
dry places, he declares that we are really able to enjoy a great deal of
the original work of the master. This discovery has been a great
surprise to the artistic world.

Leonardo was by no means only a painter; his genius comprised
two departments commonly found uncongenial if not actively hostile
— art and science. If his artistic fame had not been so supreme, he
would have been renowned as one of the greatest scientists of modern
times. In this respect he reminds us of Swedenborg, whose greatness
as a scientist has been eclipsed by his reputation as a mystic and seer.
Among other great intellectual feats Swedenborg produced a Nebular
Theory of the Universe years before that of Laplace, which is prac-
tically the same.

An immense mass of Leonardo’s manuscripts on every conceivable
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subject in science and art remains to be deciphered. They are not easy
to read, being written from right to left and requiring a mirror to
make them legible. In many departments of science, particularly on
mathematical and mechanical lines, his discoveries have been credited
to others who came after him. He restored the knowledge of the laws
of levers, which had been lost since the days of Archimedes; he taught
many fundamental laws of hydrostatics and statics, for which Stevinus
received the credit a century later. He was the first to apply the prin-
ciple of wave-movement to the phenomena of optics and acoustics.
We owe the employment of the signs plus and minus to him. Many
machines in common use today, such as the saw employed in the Car-
rara marble quarries, were invented by Leonardo. He made profound
investigations into the principles of aviation, and tried many practical
experiments with flying machines. IHe was an accomplished anatomist,
and deeply studied physiology and botany. In the Codex Atlanticus,
one of his manuscripts preserved at Milan, there is a design of a steam-
cannon, and a note expressing the opinion that ships could be driven
by steam. His designs for cannon showed breech-loading arrange-
ments. In civil engineering he was greatly in advance of his age.
Long after his death the course of the river Arno, which passes
through Florence, was changed according to the design traced by
him. As a man of letters he was also accomplished, and his artistic
writings are widely read today. Notwithstanding all these multifari-
ous activities and many others in directions rarely thought of at all by
painters, he never allowed his exquisite perception of beauty to fail,
though, being human, time failed him in which to carry out his in-
numerable and grandiose conceptions. Professor Osvald Sirén, who
holds the chair of Art-History at the University of Stockholm, in his
recent work on Leonardo, which has been warmly recognized, tells us:

That which Leonardo painted and carved constitutes only a small part of his
creative activity, a fragment of the universality of his great soul. Many of his
designed works never came to expression. . . . Others were left half finished;
and those that were completed have had the misfortune to be, in a no small degree,
destroyed, corroded, or obscured by time. Many of the most important of I.eo-
nardo’s works mentioned by his contemporaries seem to have disappeared without
leaving a trace behind. The art-historian has to rely upon preparatory studies,

copies or imitations, or reports, in order to give any idea of the aspect or quality
of the greatest works of the master.

Speaking of his character, Dr. Sirén says:

The Treatise on Painting gives a glimpse of a soul-life filled with all a human
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being could possess of observation of nature, of experience of the world, of
search for truth, and of passion for beauty. One lays the treatise down with
the grateful and humble feeling that one has stood before one of the greatest of
our race, has met his eye and heard him speak.

Many erroneous stories about his life have been published, such as
the myth that in his last hours he flung himself at the feet of the
Church with tears and lamentations for the independence of thought
which he had consistently sustained and defended during his long and
honorable life. In this connexion it is worthy of note that he studiously
avoided the introduction of halos or nimbuses around the figures in
his sacred pictures. ‘There is but one instance of the introduction of
the cross in any of his authentic works, and that may possibly have
been put in by a later hand. His object was to accentuate the simple
and natural side of everything he touched.

There is a question whether Leonardo ever visited Oriental coun-
tries, and whether he did or did not derive some of his extraordinary
knowledge from Fastern Teachers, for he certainly could not have got
it from any ordinary Western sources. Some critics have seen in the
background to the Mona Lisa (or La Gioconda) recently stolen from
the Louvre, a strong trace of Chinese influence. An eminent German
critic has lately published some of Leonardo’s backgrounds side by side
with some Chinese decorative pictures, and the resemblance is posi-
tively startling. We do not know of any Chinese pictures to which
Leonardo had access. Dr. Sirén discusses the disputed question of
Leonardo’s visit to the East and throws the weight of his opinion in
its favor. It is very difficult, otherwise, to understand how he should
have given such exact descriptions of places and adventures in the
East without having been there. There are many blanks in his life
yet unfilled by satisfactory evidence, and the more one reflects upon the
marvelous wisdom of this great soul, the more likely it seems that he
received help from Eastern sources. Swedenborg, two centuries later,
undoubtedly received much of his inspiration from the Orient; he him-
self says the “Lost Word ” is to be found in Tartary or Tibet,

Leonardo was born in 1452 in the Castle of Vinci, between Florence
and Pisa. His mother was of low degree, and there was a cloud over
his birth, which, however, did not interfere with his career. At the
early age of twenty he was a member of the Guild of Florentine Paint-
ers. The Last Supper was completed in 1498 after at least ten years
labor. Leonardo spent many years in Milan where he executed other

































































































































