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Through birth and rebirth's endless round, 
Seeking in vain, I hastened on, 
To find who framed this edifice. 

0 builder ! I 've discovered thee ! 
This fabric thou shalt ne'er rebuild ! 
Thy rafters all are broken now, 
And pointed roof demolished lies! - Jlitaka, I, 76 

(Warren, Buddhism in Translations, Harv. Orient. Series, iii, 83.) 

IMMORTALITY: by Magister Artium 
W H O  really knows anything about i t?  impatient people 

may ask; who can tell us anything definite and sure? 
What kind of information or enlightenment they ex- 
pect, and what justification they have for their com- 
plaint, are other questions, which must also come in 

for consideration. The customary sources of religious information 
yield us doctrines and promises, vague, various, unconvincing. Phil- 
osophy speculates; but being uncertain both in its axioms and its 
logic, arrives a t  variable results. Science is pre-occupied, but offers 
us a provisional verdict of non-proven. Mysticism directs our hopes 
toward the attainment of internal enlightenment. Some impatient 
souls have adopted what may be called the experimental method, but 
neither their means nor their results satisfy the mind; whether spirit- 
ists or psychical researchers, the evidence they have secured is not of 
a kind to raise our hopes. 

I t  may be asked, " Can Theosophy tell us anything definite, or will 
it merely put us off with more vagaries and speculations? " 

I t  may be answered that Theosophists have never undertaken to 
furnish the impatient inquirer with the kind of evidence which he de- 
nlands and seems to think possible. They have only sought to guide 
people to the path of knowledge by directing their attention to Theo- 
sophy, which clears up so many difficulties even at the outset, and con- 
ducts the faithful student eventually to the terrace of enlightenment. 



2 THE THEOSOPHICAL PATH 

Since the mysteries of life and death cannot, by their very nature, be 
revealed to the understanding of the average inan of today, the only 
thing that can be done towards clearing up those mysteries is to show 
the path that leads to understanding. This understanding pertains 
to self-knowledge. 

All too often the obscurity of a problem lies in the vagueness with 
which it is stated, and many a question is answered by the mere process 
of editing the query. I t  behooves us, therefore, to consider first the 
terms of our inquiry - "Am I immortal? " - and to settle, if possible, 
what precise meaning to attach to the words (' I " and " immortal." 
This is essential, because no question is answerable if a fallacy or 
obscurity lurk in its terms. 

Now what most people call " I " is a very complex thing, and it 
is conceivable that a part of it, but not the whole, may be imnlortal. 
I t  is certain that a great deal of that which goes to make up our per- 
sonality or selfhood is not immortal. Yet the idea that the zllzolc is 
perishable and limited by time is repugnant. The very fact of our 
being able to propound the question at  all seems to suggest that there 
is an immortal element. No such question can be imagined as trou- 
bling the mind of a dog, nor does it occur to our own mind when we are 
engrossed with present interests. I t  is only in moments of reflection 
and introspection that there arises that painful sense of duality which 
convinces us that we are compounded of mortal and immortal elements. 

And what is meant by the word " immortal? " For present pur- 
poses it will be advisable to define it as meaning " surviving death," 
and to ask, Is  there anything in illan which survives his physical 
death and which existed before he  w a s  born? But in speaking about 
the death and life of the body, we may well ask, " How long does the 
body live? " Does not physiology tell us that the atoms of the body 
are constantly changing, so that in a few years they are entirely 
changed? If this be so, then the physical body only lives a few years. 
I t  is, in fact, dying all the time, and being reborn every minute. Death 
and rebirth are the constant process of our daily existence. What 
then is that which endures throughout the whole seventy-odd years? 
As it is not the physical body, it must be something within or beyond 
the physical body; just as the tree and its branches outlast all the 
changes of foliage, or just as a piece of muslin is within the patterns 
that may be embroidered temporarily upon it. 

We thus get a new idea of the meaning of the words " life," 
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" death," " n~ortal," and " immortal." JT7e see that some parts of our 
make-up have a very short existence, others a longer one, and so on. 

Next comes up the question of nzemory. A distinction should be 
made, for present purposes, between menlory and recollection. A 
thing may be stored in the memory and yet not be recollected; recol- 
lection is the act of bringing up soiilething fro111 the memory. At any 
moment, either awake or perhaps in a dream, there may flash across 
the mind some scene or event of years ago, that has not once been 
thought of since. \Ve often try to recollect things which we know 
are in our memory, but fail; and perhaps succeed latei- on. These 
facts open the way to the surmise that our memory may contain much 
more than vlre can ever recollect - even that the nlemory may perhaps 
retain evcrytlzilzg that we have ever experienced. 

I *  1 he next cluestion is, JT;l'hat is the seat of the memory? IVherein 
r l do the stored up and registered impressions inhere? I h e  answer 

would seem to be that there is no restricted seat of the memory, and 
memory is not a special faculty pertaining to the special functions of 
a particular part of our internal anatomy, but a general property of 
nature I t  has been said that every cell has a memory, and that this 
cell-memory is connected with habit, causing the cell to repeat what 
it has been accustonled to do. There is one part of our mind which 
recollects tunes and insists on repeating them, independently of our 
wishes; there is another part that recollects odors; a special visual 
memory brings up scenes and faces; and so forth. Some menlories 
are superficial, others deep, others deeper still. The memories of early 
life lie so deep that we can seldom bring them back at  all. The import- 
ant question in the present connexion is whether there is a memory 
that goes back beyond birth. 

If there be a memory that goes back beyond birth, it is evident that 
this memory must be independent of the physical brain and every other 
part of our present physical anatomy. But this does not seem specially 
wonderful in view of the fact that we actually recollect experiences 
which must have taken place at  a time when every atom in our body 
was different from the atoms which compose it now. In short, we 
know that memory is independent of physical structure, and that the 
new atoms which enter the body, to replace those which die or depart, 
accomn~odate themselves to a plan inherent in some structure that is 
not physical. 

The problem of immortality is inseparably involved with several 



4 THE THEOSOPHICAL PATH 

other problems that we have not solved, and this is the reason why 
we remain in ignorance about it and cannot rightly expect to find a 
satisfactory answer until we have solved those other problems. You 
cannot explain the calculus to a person unfamiliar with mathematical 
conceptions; and every teacher is met with questions to which he can 
only reply by recommending further study. Such an answer is the 
only one that could be given us by any " powers or gods that be " to 
whom we might be supposed to apply for information. The knowledge 
must be won by self-knowledge. How could it be revealed to our 
present understanding? W e  should have to be able to imagine the con- 
dition of the disembodied and disenthralled Soul, the state of the Self 
when purified from its mortal attributes; in short, we require to have 
progressed farther on the road of self-knowledge. 

One of the principal problems which we have not yet solved, but 
whose solution is plainly essential to the solution of the problem of 
immortality, is that of the meaning of personality or selfhood - the 
mysterious baffling relation and difference between " I " and " You," 
between myself and other selves. This is one of the problems that 
make our brain reel in our moments of deep reflection, when we try 
to pass in thought from the relative to the absolute, when we shudder 
with a sudden sense of the unreality of our existence and try to fathom 
the real. I t  is clear that our knowledge is limited in this direction and 
that if this problem were solved the question of immortality would 
present an entirely new aspect. If there is within us a knowledge that 
penetrates this mystery of personality, then to that inner understand- 
ing the questions of life and death may be clear. Intuitive glimpses 
of a higher understanding appear in cases where some one sacrifices 
his own life to save another, as though he found thereby a truer im- 
mortality than in saving his own life. 

Another mystery is the mystery of time. In moments of deep 
reflection we are appalled at  the attempt to fathom the mystery of 
eternity, and thus another limitation of our mind is disclosed. Time, 
as we know it, is some quality of our terrestrial consciousness; and 
so long as we think in terms of it we cannot reach a conclusion satis- 
factory to ourselves. I t  may well be that it is possible for a man to 
pass out of time into another state where time is not, and that then 
the problems of life and death would be plain to his understanding. 

In ancient times there were the Sacred Mysteries, wherein truths 
were revealed to candidates who could pass the tests; and in all reli- 
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gions we have indications of a higher knowledge promised by the 
Teacher to his disciples on condition of their being able to lead the life. 
Such knowledge, too, was incommunicable, as it was in the nature of 
individual experience. The ordinary unawakened understanding has 
to be content with doctrines, which, however, may command belief by 
reason of their ability to explain the facts of life, thus giving us the 
faith that is the promise of knowledge to come. Such a doctrine is 
Reincarnation, the universal belief of antiquity, forgotten during the 
night of ignorance out of which modern Occidental civilization has 
arisen, and reintroduced by H. P. Blavatsky. This teaching, dis- 
favored at  first merely because it was unfamiliar, has quickly gained 
ground by reason of its inherent reasonableness. I t  is the logical infer- 
ence from the facts at  our disposal, and as such has no serious competi- 
tor. To a certain extent its acceptance is hampered by the prevalence 
of misconceptions as to its nature, but these will be cleared away as 
the spread of the true Theosophical teachings progresses. Reincarna- 
tion must be studied in connexion with the Theosophical teachings 
about the septenary constitution of man. The reincarnating Soul is 
the real man, the real " I," the true Self; but a period of forgetfulness 
ensues upon birth, the Soul being (as  it were) entombed. " Resur- 
rection " means the rising of the Soul out of this tomb - the gaining 
of Knowledge. During the period of a lifetime on earth, a false self 
is gradually built up out of the experiences and memories gathered 
since birth; this is not immortal as such, but contains the seed of 
immortality. The real " I " is immortal, but not the false " I." The 
destruction of the body would be a cataclysm sufficient to dissolve the 
false self. 

I t  is evident from a proper study of Reincarnation that claims niade 
by people to remember their past lives must be, in the vast majority 
of cases, of the nature of self-deception, but usually the fact of the 
delusion is patent enough to anyone with a sense of humor. No one 
really having such knowledge could, or would wish to, reveal it. This 
is an ancient and invariable rule. 

In  considering immortality, we are concerned with two aspects of 
the question - that of our own immortality, and that of the immor- 
tality of others. No one who has a proper sense of the importance of 
present duty would trouble himself niuch about his own immortality; 
but the question of bereavement might be brought home to him with 
force. The sorrows of bereavement find their best physician in the 
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healing hand of time, which blunts recollection and provides new inter- 
ests and hopes; but a true doctrine like Reincarnation is very much 
better than a doctrine which is inherently untrue; and it is a fact that 
Theosophy has enabled the bereaved to turn even so great a trial as 
this into a blessing for themselves and their fellows. 

T o  sum up these remarks. Immortality is the fact, and mortality 
a delusion. Whatever we nlay believe, or think we believe, we are 
bound to act as though we were immortal; which indicates that our 
judgiiient is at  fault and our instincts correct. The most material- 
istic (theoretically) man continues to work for all time and all human- 
ity, in a way that is perfectly inconsistent with his professed views; 
for we are all inwardly aware of our unity and of our eternity. 

VELAZQUEZ: by C. J. Ryan 

V E L A Z Q U E Z ,  the greatest painter of the Spanish school 
and one of the masters in art, has only comparatively 
lately come into his rightful heritage of appreciation. 
For more than a century after his death his name was 
little known, and during most of his life he was offi- 

cially ranked with the court barbers and inferior servants of the king, 
Philip IV. His royal master had so limited an understanding of the 
greatness of the genius of Velhzquez in art  - a genius which has im- 
mortalized the feeble personalities (the king's relations) otherwise 
forgotten utterly - that he wasted his precious time and wore out his 
energy by heaping on him all kinds of irksome duties in connexion 
with the business of the court and its elaborate ceremonials, and so 
reduced his production of pictures to the minimum. The story of 
Velhzquez is almost one of the tragedies of art, but, fortunately, his 
works, though not numerous - only about ninety undoubtedly authen- 
tic ones are in existence -were executed in such a thoroughly sound 
manner that most of them have lasted in good condition to the present 
day. About thirty have disappeared, some destroyed by fire, and 
others lost in various ways ; but we have not to regret, as in the case 
of Leonardo da Vinci, the loss or ruin of nearly all his finest works. 
About a century ago two distinguished painters, Sir David Wilkie of 
Scotland, and Rafael Mengs of Germany, called the attention of the 
world to the masterpieces of Veliizquez, allnost forgotten in the royal 



palaces of Spain, and since then admiration has been growing steadily, 
until now it is safe to say that there is not another of the masters of 
painting who occupies a more secure position in the eyes of the art  
world. H e  is one of the few Old Masters, if we may properly call him 
so, who appeals to every one, to the critic and the uncritical alike, to 
the trained painter and to the budding art-student, yes, even to the 
dogmatic and self-satisfied art-student. 

Although Velizquez lived nearly three hundred years ago, he was, 
in his art,  and apparently in his general character, a modern of the 
moderns. After walking through r~liles of picture galleries lined with 
the n~iscellaneous pictures of the best painters of the earlier schools 
of art, admirable and interesting in their own way, the sight of a 
Velizquez seems to refresh one like a breath of fresh air. There is 
nothing conventional about him. His portraits and allegorical figures 
stand in simple and unaffected dignity amid natural surroundings and 
accessories; nothing is strained, and the sense of space and atmos- 
phere is rendered with such skill that the illusion of life is perfect. 
But there is nothing commonplace or petty in his realism. IVhile it 
is natural it is not photographic; it is the perfection of art which con- 
ceals its methods. Though VelAzquez did not possess the invention 
of a Rafael, the titanic power or imagination of a Michel Angelo, or 
the gorgeous color of a Rubens, in his own line he was unrivaled. One 
of the most admirable nlodern critics, Don A. de Beruete, says: 

What, then, constitutes the essence of this genius? I t  is, first of all, the con- 
stant perfection of drawing, it is the harmony and reasoned balance of the whole, 
and finally, it is the exquisite refinement of his aesthetic taste, thanks to which 
the likenesses of monsters and repulsive beggars interest and charm us, the extrava- 
gant coiffures and shapeless crinolities of the Princesses enter the domain of a r t ;  
personages as odious as the favorite, the Count-Duke of Olivares, or as insignifi- 
cant as Philip IV, become pleasing and even imposing; and finally, a scene as 
commonplace as that which is represented in Las Me~zilzas becomes an incom- 
parable masterpiece. 

The great painter put his soul upon the canvas; he allows us to 
look through his own eyes at nature. I t  is custon~ary to deny VelLz- 
quez the glory of being a great colorist. Truly his pearly grays and 
delicate gradations of blacks should not be coinpared with the gorgeous 
and sensuous compositions of Rubens or Tiziano. They are in a differ- 
ent key; but no one has excelled him in the harmony of the subdued 
tones in which he delighted. Within his own range of color he stands 
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I \ supreme. l o  sum up his greatness, it may be said that his qualities 
are so wisely balanced that nothing prevails to the detriment of any- 
thing else. H e  has no mannerisms, and never showed a trace of deca- 
dence. Of how few of the " Old Masters " can we say so much! 

The life of the great painter was not particularly eventful; he had 
no wild outbreaks of youthful passion to regret, nor do we hear of any 
tragedy. He moved on steadily to success. Unfortunately we have 
very few letters by him and little was written about him by his con- 
temporaries or immediate successors from which we might glean a 
detailed knowledge of the forces which modified his character, or his 
opinions upon art  and life. The Memoir, sometimes attributed to 
Velkzquez, of the forty-one pictures taken from monasteries to the 
Escurial by order of the king, is of such more than doubtful authen- 
ticity that it cannot be trusted for accurate information. His father- 
in-law Francisco Pacheco, and Jusepe Martinez, painters, recorded 
some scanty facts respecting his life, but the first biography, mainly 
derived from their notes and from other miscellaneous manuscripts, 
was not published until 1724, sixty-four years after his death. 

Veliizquez was one of the most brilliant ornaments of the Augustan 
Age of Spanish literature and art. Born in June, 1599, the same year 
that gave Vandyck to the world, he lived through the larger part of 
the 17th century. Among his most distinguished contemporaries in 
Spanish painting were Ribera (" I1 Spagnoletto ") Zurbarin, El Greco, 
and Murillo (born 1618, died 1682). The immortals, Cervantes, Cal- 
derbn, and Lope de Vega, belonged to the same wonderful constella- 
tion of contemporary geniuses. I t  is remarkable that during this glori- 
ous period of culture the political supremacy of Spain was declining. 
The Moriscos were exiled in 1609 and the population of the country 
rapidly declined until the end of the century, when it is estimated at  
not more than six millions. 

Until shortly before the birth of Velizquez Spain had produced no 
artists of high rank; in the 16th century the works of the great Italians 
were largely imported, and the building of the Escurial attracted a 
crowd of second-rate painters from Italy with whom the rising school 
of Spanish painters came into contact. Flemish art also influenced the 
Spanish style to some degree. Rubens, on his first visit to the court of 
Spain in 1603, said he was astonished at  the quality and quantity of 
the splendid works of Rafael, Tiziano, and other foreigners in the 
royal galleries, but that he saw nothing of special worth by Spanish 



painters. Still, if he had visited Seville or Toledo he would have been 
struck by some of the results of the new school of painting which was 
just getting firmly established in those centers. 

Velizquez is said, by tradition, to have been born in the house num- 
bered 8 of the Calle de Gorgoja, Seville, of which there is no trace to- 
day. His father was of an illustrious Portuguese family, the da Silvas, 
and his mother, Dofia Gercinima Velizquez, was also well-born. He  
always signed himself Diego de Silva Velkzquez. Very little is known 
about his early years. He  seems to have had a healthy and happy 
childhood. His parents were fairly rich and gave him a good educa- 
tion. He  had a great aptitude for the sciences, but his love of art 
overcame everything else, and, contrary to the experience of so many 
other budding geniuses, his parents threw no obstacles in his way but 
placed him at  the early age of thirteen in the studio of the successful 
painter Herrera. He  did not stay long there but soon went to work 
under the more distinguished Francisco Pacheco, a fine painter, a poet, 
and a man of wide culture and authority. Pacheco had the largest 
share in helping Velizquez to find his genius, and he was so well satis- 
fied with him in every respect that he gave him his daughter in mar- 
riage before his pupil had reached tnan's estate. Pacheco writes about 
the marriage: "After five years of education and instruction I gave 
him my daughter in marriage, encouraged thereto by his virtues, his 
general bearing and fine qualities, and by the hopes which his happy 
nature and great talent raised in me." Pachcco had the intelligence to 
know that " education" means the drawing out of the best that is in 
the pupil, and so he did not cramp his ~~iarvelotlsly gifted disciple with 
formal rules, but showed him how to follow Nature as his guide. If 
we did not know the date of some of the early works of VelLzquez, 
painted while he was still with Pacheco, it would be difficult to asso- 
ciate them with that painter, for they are quite original in style. His 
l4"ter-Carrier of Seville, one of his best-known pictures, now in Lon- 
don, gained him a great reputation in his native city. I t  is difficult to 
believe that such a masterly work could have been executed before the 
youth was twenty-four; yet it is so, for at that age he left home for 
Madrid on his second and successful attempt to enter the king's service. 
He was engaged at  a salary of twenty ducats a month, and something 
extra for each picture. This seems to us a totally inadequate reward, 
even for a beginning; and the worst of it was that he had the greatest 
difficulty to get paid at  all. Sometimes the plan was adopted, when the 
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arrears had iilounted up to a large sum, to give him a new post with 
a larger nominal salary and to start afresh, ignoring the past! 

J4'e have now reached the period when Velizquez started upon his 
official career as court paintcr, which only closed with his death. A 
cultured gentleman of pure life and unselfish character, a happy hus- 
band and father, a genius in art, his patron one of the most powerful 
rulers of the world, Velizquez niust have felt that the Fates were in- 
deed propitious. Yet strange to say, some of his own best qualities 
were the illeails of preventing him fro111 fulfilling his real life's work 
to the limit of his capacity, for his business ability was so considerable 
that many other responsibilities were added to his artistic labors, .tvhich 
were not apparently considered of primary importance by the obtuse 
king. His other duties were not the kind usually coveted by p:iinters, 
who ought to be allowed to concentrate upon their particular work, 
and they were the cause of regret among the few who could appreciate 
his greatness. He  rose through various grades of more or less humble 
service to the cligility of Grand Rlarshal of the Royal Palace (Aposen- 
tador), which carried a good salary (when it was paid) with a resi- 
dence in the Alcizar. 'I'he duties .cvcre onerous; they included the 
supervision of the managelllent and decoration of the royal residences, 
the arrangeinents for the frecluent journeys of the court, and the for- 
mal receptions and fiestas of the illost ceremonious court in Europe. 
The energy Velizcluez had to give to these affairs, which should have 
been given to some ordinary man of good business capacity, resulted in 
his output of pictures being reduced to the minimum during the later 
period of his life, when his powers were at their highest. 

A most curious problem is presented to us as to the real degree of 
estinlation in which Velizquez was held by the king and court. By 
making him hposentador and thus depriving him of the repose and 
time necessary for his real work, the king certainly showed great con- 
fidence in his administrative abilities and tact, but very little apprecia- 
tion of his genius as an artist. In 1659 " hidalguia " was hastily con- 
ferred upon hirn, and he was made a Knight of the Order of Santiago 
after considerable difficulties had been overcome; but it must not be 
considered that this was on account of his artistic genius alone; in 
fact it is doubtful whether that had much to do with it. Velizquez 
was just then about to undertake some very special arrangements in 
his quality of Aposentador for the ceremonies during the stay of the 
Spanish and French courts at Iriin concerning the marriage of the 










































































































