
KATHERINE TINGLEY, EDITOR 

VOL. VII JULY, 1914 NO. 1 

You would not rightly call him happy who possesses much: far better does 
11e claim the name of " happy man" who knows how to use wit11 wisdom 
heaven's gifts, and how to bear the pinch of poverty; who dreads dishonor 
more than death. - Horace, Odes, iv, 9. 

THE MEANING OF LIFE AND THE NATURE 
OF DEITY: by H. T. Edge, M. A. 

N the review columns of a daily paper recently ap- I peared the review of a book on " The Meaning of 
Life "; and although we have not the original, there 
is enough in the quoted passages and the reviewer's re- 
marks to furnish material for interesting comment. 

The question, " What is the meaning of life? " is not exactly new 
and original, but it can truly be said that more people are asking that 
question today than ever before in the history of our present civiliza- 
tion; so greatly has the consciousness of our humanity become in- 
tensified in the rush of life. Moreover there is, as the writer of the 
book says, a reaction from the ignoring of the question. 

Who will answer the question for us?  asks the author. " Not the 
Pope, nor the Archbishop of Canterbury, nor the Chief Rabbi. They 
know no more about the matter than we do." The sciences cannot 
give it us either, he thinks; and suggests that we build our faith on 
philosophy. H e  points out that, great as are the victories of science 
in the material world, the processes by which these victories have 
been achieved are purely mental. Hence mind comes before matter; 
and he concludes, in words like those so often used by H. P. Blavatsky 
and her students of Theosophy: 

Thought, spirit, mind, are the ultimate realities, not matter and the atom. 
. . . . So far as I have any share in Reason and Intelligence, I belong to the 
spiritual order, and have some communion with the Divine Spirit. Therefore 
though my body decays, my soul does not. 

Clerk Maxwell, that physicist and mathematician of unsurpassed 
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keenness and clearness of insight, is cited as having come to the con- 
clusion, on scientific grounds, that there is intelligence controlling 
Nature, which shows, in our opinion, that he was to that extent a true 
man of science. 

He said: 
W e  may learn that those aspirations after accuracy in measurement arid justice 

in action, which we reckon among our noblest attributes as men, are ours because 
they are essential constituents of the image of Him, who in the beginning created 
not only the heavens and the earth, but the materials out of which heaven and 
earth consist. - British Association Address, 1873. 

Next come the author's difficulties about the nature of Deity, 
and the ancient problem of reconciling mercy with omnipotence. 
Says the author: 

W e  can allow that He is all-benevolent; we can even say that He is om- 
niscient, though with some necessary limitations. But there is one thing we can- 
not affirm. We cannot say that He  is omnipotent. Over against Good stands 
Evil. Over against God stands the opposition of Matter. 

This doctrine, according to the author, invites Inan "to help God 
. . . to accomplish something helpful to raise humanity to higher 
levels." And Dean Mansell is quoted as follows: 

How is the existence of Evil compatible with that of an infinitely perfect 
Being? For if He  wills it, He  is not infinitely good; and if He  wills it not, 
His Will is thwarted and his sphere of action limited. 

On this we would remark that, since the author has invited us to 
consult philosophy, we would recommend him to take his own advice 
and to study more deeply the thoughts which the great philosophers of 
all ages have recorded on these subjects. He  seems, however, to be 
discussing the subject de novo, which is rather common in these days 
when the thoughts that used to find expression in private diaries can 
so readily be put into print. Many books that see the light are really 
little more than students' daily records of progress or landmarks in the 
history of a mind's development. Still the system is not without its 
advantages, for the readers to whom such writings appeal are not 
those who have read the philosophers, and also the style of the writing * 

is more on their own plane. 
Of course mind and thought are prior to matter, for the contrary 

supposition is intenable. W e  must always start our philosophy with 
our own consciousness, for what elseacan we do? Are we to begin 
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with the assumption that matter has created the mind which philoso- 
phizes about i t?  

The chief difficulty about our attempts to conceive somewhat of 
Deity arises from our impatience to jump at one bound to a compre- 
hension of a subject so vast, instead of being content to advance by 
steps and to remain content with partial knowledge pending the time 
when we can enlarge it. For instance, we do not know the full ex- 
tent of our own mind and soul, or to what height it may be possible 
for man himself to attain. W e  see that the universe is directed by 
intelligent purpose, having ends in view which we can partially discern, 
but whose ultimate purport lies beyond our comprehension. W e  
know that there is evil and that we have the power to overcome it. 
What the author says about " helping God " is very helpful here. If 
man has self-consciousness and the power of decision it would seem 
that he should use these faculties. The doctrine of the " immanent 
God " is now widely accepted, even in ecclesiastical circles. This 
maintains that Deity is present everywhere, and it is in fact merely 
a restatement of the idea of omnipresence. In  this case, Deity is 
immanent in human nature, and the human conscience is a ray of 
the Divine Presence, seeking self-expression through man, who is 
thereby a Divine agent. We can best understand Deity, therefore, 
by acting as we believe Deity would act or would have us act. 

In  short, the way to attain a knowledge of Deity is by the path of 
Self -Knowledge. 

As to the problem of evil, of the same kind is the problem of how 
to reconcile finity with infinity. When we push philosophy back to 
ultimates, we must postulate that Good and Evil merge into or proceed 
from one source; but the danger of stating this conclusion is that 
some people may seek to derive therefrom certain fallacious doctrines 
relating to human conduct. The fact is that, f o r  us, Good and Evil 
are not indistinguishable or indifferent, but are diametrically opposed 
to each other; and this fact determines our duty and conduct. 

The author states that the arguments against the freedom of the 
human will are very strong. This fallacy is due to the failure of many 
people to distinguish between the psychic and noetic elements in hu- 
man consciousness, ignoring the fact that man is self-conscious as well 
as conscious. Man is limited in his actions precisely in proportion as he 
allows his volition to be swayed by psychic and physiological impulses, 
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sensations, and memories; but by devotion to certain pri~ciples and 
ideals he is able to obtain a freedom from those limitations and to 
draw upon a latent source of power in his own nature. This source 
is not physiological nor psychic nor hereditary; it is the imnlortal Seed 
in man; and man's will, so directed, becomes free from all conditions 
except those of conformity with Divine Law. The distinction be- 
tween psychic and noetic action has been recently treated in a special 
article in this magazine, to which, and to H. P. Blavatsky's book 
under the same title, the reader may be referred. In that book, men 
of science are quoted in support of the freedom of the will, and the 
reason why other men of science have fallen into the fallacy of the 
opposite opinion is clearly shown. 

As to the main question of the author - " What is the meaning of 
life? " it may be answered in many ways, and one is - that we are 
here to  learn. So let us learn. Let us study human nature in our- 
selves and others; let us use the powers we have; let us trust that 
loyalty to principle will bring greater knowledge. Let us bear in 
mind that, besides To Do and To Know, there is To  Re. 

The life that we live is mainly composed of a continual effort to 
avoid silence and stillness. But it is only in the silence and stillness 
that the meaning of life is to be found. Continual activity, sensation, 
and diversion give us a false sense of existence that is hollow at  bot- 
tom. When the Soul tries to speak, we are seized with horror and try 
to drown its voice. The life of our civilization, as a whole, is of this 
character; it is noisy and superficial. To  find the meaning of life, 
we must seek the Real behind the unreal- seek it in the depths of 
our own nature. W e  cannot define the Real; it must be experienced. 

Everyone believes in some deific power, some power greater than 
the human will or understanding. If a professed materialist, he will 
call it "natural law," or some such name, but he believes in it just 
the same. Each one conceives of Deity as best he can, according to 
his own understanding. If we follow conscience, we are on the right 
path; because we are then in reality following the law of our own 
higher nature, and it is told that our higher nature is God-like. There , 

is no law against using the intelligence in an endeavor to understand 
more of the nature of Deity. The contrary assertion is absurd. 
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Part I 

T H E  new book by the late Professor Ernest F .  Fenollosa 
on Chinese and Japanese art* is so profoundly in- 
teresting in its revelation of the developments of the 
artistic consciousness in the Far East, and contains 
so many original impressions of the historical con- 

nexion between art and history, that one needs offer no apology for 
devoting some pages to its review. Professor Fenollosa, though born 
in the United States, was of partly Spanish origin. His father, a 
descendant of old families whose ancestors had fought beside Cort&z, 
was born in MBlaga. He  left Spain in his youth and settled in Ame- 
rica. The son, our author, after a brilliant University career, became 
in 1878, professor of Political Economy, Philosophy, and Aesthetics 
at  the University of Tokio, Japan. H e  had a practical knowledge 
of art  gained by actual study under good teachers. After a most 
successful career in Japan, he was appointed Curator of the Oriental 
Department of Art  at  the Boston Museum of Fine Arts. The Japa- 
nese people called him " Daijin Sensei " - the Teacher of Great Men, 
and he received unusual and extraordinary honors from the Emperor, 
u7ho said, when presenting him with the most exalted honor ever given 
to a foreigner up to that time : " You have taught my people to know 
their own ar t ;  in going back to the West, teach the people there 
also." Before he commenced his work in Japan the craze for every- 
thing Western was so great that the finest works of native genius 
could be purchased for almost nothing, pictures and statues that are 
now almost impossible to get even at  the highest prices. Fenollosa 
nobly carried out the behest of the Emperor, and, in the magnificent 
work lately published, his thoughts and teaching will reach multi- 
tudes who never had the advantage of hearing his lectures. It is to 
be regretted that he never saw the book in print, abut his devoted and 
accomplished wife has completed his life-work in an excellent man- 
ner. 

The author treats his subject from a universal point of view, far  , 

removed from the usual limited one which considers art as something 
apart from the ordinary life of the world. He  destroys the fallacy 

* Epochs of Chinese and Japanese Art; A n  Outline History of East Asiatic Design; 
by Ernest F. Fenollosa (London, W. Heineman) 
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that Chinese ar t  stood at  a dead level for thousands of years with 
only an occasional variation. H e  carefully explains the causes of the 
rises and falls in art, and the peculiar environnlents and beauties or 
weaknesses which render each distinct period as individual and as 
separate from one another as the better known phases of Mediter- 
ranean and north European art. H e  treats Chinese and Japanese 
ar t  as branches of a single movement, almost as closely related as 
Roman and Greek art, and he analyses the various influences which 
modified the basic characteristics during the past four or five thous- 
and years of authentic history in the most fascinating way. I t  will 
be quite new to many students of art  to learn how powerfully Chinese 
and Japanese ar t  were influenced by the Greek style of sculpture. 
Two thousand years ago or more an aesthetic wave from Greece 
swept in mighty volume across Asia to break a t  last on the eastern 
shores of Japan. 

Above all, Professor Fenollosa treats Pa r  Eastern art from a 
thoroughly human standpoint. The Emperors, the Mandarins, the 
Shoguns, the philosophers, and the artists themselves of whom he 
speaks, are living breathing persons as they step out on the stage 
of history. As one reads one feels that they are not curious, exotic, 
incomprehensible creatures, whose oblique eyes and straight hair, 
mysterious religions and strange costumes put them outside the re- 
gion of our comprehension. W e  find them to be people very like our- 
selves, after all, with similar tastes and feelings though modified by 
local circun~stances, and we have to admit that they have produced 
works of art quite equal - and perhaps more than equal if our author 
is to be trusted - to the best of their class in the West, in sculpture, 
painting, and decorative art. 

Professor Fenollosa regards art as a manifestation of the human 
soul universal in its potentialities; he affirms that Oriental, Classic, 
Medieval, and Modern art  are not separated things; he feels no 
antagonism between a Chinese bronze statue of ' ~ w a n n o n ,  the god- 
dess of Motherhood and the patroness of sailors, and a Medieval 
Madonna or a Greek Venus. H e  looks upon all the well known styles . 

of art  as a few among the millions of possible ways of combining 
harmonious arrangements of line, color, and chiaroscuro. H e  claims 
to be the first writer who has treated his subject as a whole and in 
due relation to humanity as a unit, a true brotherhood. I t  is extremely 
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interesting to find a writer of such independent views pronouncing 
with conviction his belief that the only basis on which art  and life 
can be reasonably understood is that mankind is a brotherhood, and 
that, however outer appearances may differ, the inner spiritual unity 
is undeniable. 

To  appreciate duly and properly to enjoy Chinese and Japanese 
figure-painting and sculpture, we must placc ourselves mentally in 
the environment from which they come. We must remember that 
the physical types of the Far  Eastern races are different from those 
of the West. In judging the merits of a Buddha, carved or painted 
by a Chinese artist, we must put aside our familiar surroundings. 
Then our criticism becomes intelligent, and we are in a position to 
appreciate differences in style which otherwise would seem unim- 
portant. With great skill, our author helps the student to do this. 

Creative art  in China first becomes known to us by means of a 
few bronzes from the third nlillenniunl before our era; about 1800 
B. c. and again in the twelfth century B. c. it rises to some power, still 
more so during the Han dynasty in the second century B. c. After 
that period it slowly and steadily climbs to its highest point in the 
Tang dynasty in the eighth century A. D., then to a second almost 
equally high culmination in the eleventh and twelfth centuries, under 
the Sung dynasty. After that it fell slowly, with few breaks, to its 
present low level of weakness. In the seventeenth century there 
was a great development in the art  of porcelain; since then no creative 
art has appeared comparable with the splendors of the earlier ages. 

A daring and original hypothesis meets the reader a t  the begin- 
ning of the book; it is well worth attention both for its own sake and 
for the implications which follow. Professor F'enollosa states his 
opinion that the world's art can be separated into two great divisions : 
the Pacific and the Mediterranean, in general terms. A comparison 
of the characteristic decorative forms found in the region of the Pa- 
cific Ocean shows convincing resemblances as to the earliest known 
Chinese art of about five thousand years ago. The oblique eyes, the 
tattooing marks, the fish-dragons, and certain decorative patterns, all , 

of which are found widely scattered from New Zealand to Alaska, 
occur in profusion in early Chinese bronzes; these and other Pacific 
types are found .also in Japan. 

The origin of the Chinese race is still quite unknown, says Profes- 
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sor Fenollosa. The earliest authentic glimpse we possess takes us back 
to B. C. 2852, when the Chinese were settled along the Hoang-ho 
river under their patriarchal Emperors. The close of the period of 
Pacific art  came with the dynasty of Shin or Chin, (from whom we 
derive the name ' China ') under which was formed a colossal ernpire 
out of what is now northern and central China; and the Great Wall 
was built. With the "Han" dynasty (202 B. c.), new forces entered 
into Chinese life and art. During the reign of Butei, the 6th monarch 
of Han (140 to 86 B. c.), Chinese envoys traveled far to the westward 
and established commercial relations between China and Rome, though 
they never reached the shores of the Mediterranean. China thus 
came into contact with the new and fertile ideas froin Greece and 
Asia Minor which had spread as far  as Bactria. Chinese records 
show that the Han people were acquainted with the appearance of 
the Syrian capital, Antioch. There is a curious ancient tradition 
among the important tribe of Druses in Syria that good Druses 
are reincarnated in China when they die! The Greek influence, how- 
ever, made little mark upon the Chinese art of the Han period; its 
effects are seen later. The first foreign influence, which can plainly 
be traced in ornamental design, was that of Mesopotan~ia and Persia, 
nluch of which contained classical elements blended with the older 
Chaldaean ones. The second important stream of thought and art 
poured into China during the third and fourth centuries A. D.; this 
was the Buddhist influence. The Buddhist arch, the dome (which 
developed into the pagoda), the stone gateways, many designs of 
animals and plants, and, above all, the effigies of the Buddha and 
of other spiritual beings, gradually penetrated intothe Flowery Land, 
until in Southern China, about the fifth century, art  and poetry were 
entirely reconstituted. An important factor was the introduction of 
a fine-grained paper for writing and painting, and brushes and inks 
were greatly improved. The word for landscape was invented, " san- 
sui " or mountain-and-water." Soon after this the influence pf 
Greece, which had been gathering force in western Asia and slowly 
traveling across the continent, ultimately to reach the farthest con- 
fines of Japan, began really to be felt. 

Professor Fenollosa says : 

If we look at  the graphic curve of the ups and downs of European art  as 
a whole, drawn upon a single time-scale, we see that it piles into two great an(! 
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sharply-pointed waves whose summits are separated by a gigantic trough of 2000 
years. Our pride is somewhat shocked to see that the great European mind has 
been stricken with aesthetic disease and decay during by far the largest part of 
its course. The long, tiresome, and apparently hopeless descent of classic art 
in both Europe and Asia filled more than a millennium. But upon inserting 
against the same time-scale the curves of Chinese and Japanese art, we see that 
their rise to culmination under remote classic influence in the seventh century, is 
contemporary with the moment of deepest depression in Europe. A specifically 
Christian art, the Gothic, rising from Greek ruins in the West, comes much 
later than a specifically Buddhist art  rising from Greek ruins in the East. 

Our author gives a large number of conclusive proofs of the for- 
mer existence of the classic style in the Ghandara empire of North- 
Western India, which was created by a Scythian or Tartar tribe from 
Northern Mongolia. The Chinese Emperor Butei sent a commission 
in 120 B. c. to find the missing tribe, and gradually the vigorous North- 
ern Greco-Buddhistic art  - a new evolution " called forth by the 
necessities of the less metaphysical northern Buddhism," spread its 
influence to northern China. Recent discoveries in the sands of Turk- 
estan by a French expedition under M. Pelliot, Professor of Chinese 
language and literature at  the French School of the Extreme Orient, 
Paris, have added greatly to our knowledge of Greco-Buddhist art. 
That part of Asia was the center for the spread of Buddhism into 
China. At the beginning of our era the Hindii religion started from 
the upper Indus river by way of the Pamirs and Karakorum to the 
limits of the Chinese Empire. Following this there was a correspond- 
ing spread of the Hellenistic forms of ar t  then existing in northwest 
India. Part  of the extensive collection of paintings and sculptures 
lately brought to France by the Pelliot expedition are now placed on 
exhibition in the Louvre. They show the close relation existing be- 
tween the sculptors of Chinese Turkestan and those of the Ghandara 
empire in India. 

The Greco-Buddhist contact with China was very short, and very 
soon purely Chinese elements became dominant. Twice, close com- 
munication between China and the western world of Greece and 
Rome was on the point of being effected; once about the beginning . 
of this era, in the Han dynasty, and later, during the second great 
Chinese empire, the Tang, in the seventh century. But the trade 
jealousy of the 'Parthians blocked the first meeting, and the rapid 
spread of Mohammedanism in the Near East prevented the second. 
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The history of the world might, nay would, have been very different 
but for the singular circunlstances which cut off the East from the 
West for so many ages. 

The finest and most classic forms that have come down to us from 
the Greco-Buddhist periods of Chinese art are statues and tablets in 
marble and clay; one of the most typical examples is a soft-clay sit- 
ting statue of Buddha now in Japan (see illustration herewith). There 
is some question whether it is Chinese, Japanese, or Korean, but Pro- 
fessor ~enollosa has no doubt that it is the first. H e  says it is finer 
than anything existing in India, though not unlike some of the statues 
of the Ghandara Buddhas preserved in the Lahore hfuseum. I t  is 
not surprising that Korea should be mentioned in connexion with such 
a fine work, for Professor Fenollosa says : " Korea was, in some real 
sense, a link between Japan and China; and for a moment, about the 
year 600, her Art flared up into a splendor which fairly surpassed 
the achievements of her two chief rivals." The Tamamushi Shrine, 
of which we reproduce a picture, is a magnificent example of Korean 
art of that period. I t  is made of wood, handsomely decorated, and 
bronze; it has fine proportions and delicately beautiful curves. 

The chapter on "Mystical Buddhist painting in China and Japan" 
is one of the most remarkable in the book. The author clearly un- 
derstands the meaning of the much-abused word " mystical " in its 
proper and noble sense, and he shows that the Chinese did not sep- 
arate mysticism from practical life, and that: 

The opening of the inner eye to natural facts and spiritual presences that 
are veiled from lower forms is not the aim but the incident of discipline. I t  
is this, however, which gives the accompanying art its vivid value and piercing 
imagination, etc. 

I t  is quite impossible even to mention the technical qualities of the 
various styles which he describes with such profound knowledge 
and acumen, but it may be said, in general, that he proves that the 
periods of highest creative art coincide with those of the greatest 
intensity of the national consciousness. This is very noticeable in the 
" Tan " period, which was distinguished by the splendid results of , 

the great school of Buddhist wisdom introduced from India about 
640 A. D. 

This great esoteric sect, which ascribes magical power and direct contact with 
spirit to the human soul, was called, from its central sect, the Tendai sect. The 




























































































































