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Muse should have been retained by common consent, for in sober reality writing 
good verses seems to depend upon something separate from the volition of the 
author. I sometimes think my fingers set up for themselves, independent of my 
head; for twenty times I have begun a thing on a certain plan, and never in 
my life adhered to it (in a work of imagination, that is) for half an hour 
together. 

Goethe gives similar testimony, saying that some of his poenis 
came upon him suddenly and insisted on bcing composed immediately. 
Dalzac said that the artist is not in the secret of his own intelligence. 
George Eliot said that in all her best writing there was a "not- 
herself" which took possession of her, while her own personality 
felt as though it were merely the recording instrument. Ribot says 
that inspiration is characterized by two qualities - suddenness and 
impersonality. Boehn~c, in whose interpretation of the cxperience we 
recognize the coloring of his theological bent, says: " I, in my human 
self, do not lrnow what I shall have to write; but whatever I am 
writing the spirit dictates to me what to write, and shows me all in 
such a wonderful clearness that I do not know whether or not I am 
with my consciousness in this world." 

Passing to a new point, we note what the writer has to say about 
the physical accompaniments of inspiration. 

The favorite seat of an oracle was in a grove of trees, or in the hearing 
of a mountain stream, and it is reliiarkable in how many cases the responses 
seem to have bcen associated with rhythmical sounds - a murmuring of waters 
or a whispering of leaves, or, as in the case of the oracle of Zeus at Dodona, 
a chiming of metal caldrons. 

At this shrine there appear also to have been doves, with their 
crooning music, and when Aeneas landed at Delos the sacred laurels 
trembled. Thcse and other instances, some from the Hebrew Bible, 
suggest - 

That in the early history of mankind the rhythmical sounds of Nature might 
be pressed into the service of religion, and might aid the priest or worshiper 
to  attain that emotional exaltation and aloofness from the things of common 
consciousness which in modern days we seek in music or the melodies of 
verse. . . . 

Such eases illustrate the compelling power of rhythm, which, disengaging the 
mind from its imprisonment in the web of customary associations, enables it 
to draw upon resources beyond its normal reach, the resources of depths not 
often and not strongly stirred. For there appears little room to doubt that 
the full powcrs of the rnind are but rarely exerted. I t  appears certain that by 
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cxcli~sive attention to the immediate environment . . . thc mind is continually 
distracted to cxternal issues, and becomes, so to say, a stranger to its own 
profoundcr and less familiar polvers. Too little is askcd of it, and the response 
is oilly equal to the habitual tlemand. Rendering us forgetful of the world of 
outer interests, rhythm, whether in music or poetry, gives thc soul freedom to 
cnter its own natural home, and draws around it a protccting screen. 

Rhythm, he continues, is " in sonle sense the password which 
opens to us the gates of the unconscious mind." JVhat is the ivzagin- 
ation? he next asks; and in passages too long to quote he gives an 
answer which is equivalent to saying that imagination is the winged 
steed Pegasus, destined to carry us from earth to heaven, but restive 
and uncontrollable to the last degree. In short, the eternal problem 
of the relation between the two pourers of aspiration and co?tfrol is 
propounded - those two facets of our nlarvelous human nature, 
whose mutual opposition nlakes all evolution and growth. 

A point which calls for special attention is that which deals with 
the test for  the truth of an oracle. ?I-hat is the critcrion of an in- 
spiration - whether it be true or false? " ' Therein the patient must 
minister to himself.' There is no other criterion than the answci-iiig 
impulse, and who will analyse for us the cmotion of conviction, the 
mystic union of the mind with itself? " 

Passing now to some comments on the above, wc take thein in 
enumerated heads, as follows : 

(1)  The relation between the inspiration of the genius and the 
laborious studies of the plodder. Here we are confronted by a duality, 
a pair of opposites, a couple of polar forces, both of them essential, 
indeed complementary and interdependent. W e  dare not disparage 
either of them, or  extol one a t  the expense of the other. LTTithout 
one, the other could not exist; they are as mutually dependent as 
light and darkness -as force and inertia. What could genius do in 
the total abscnce of technique? I t  could not speak a line or write a 
word or play a note. And if genius is intermittent, as said above, then 
here is surely the opportunity for technique. When the Muse is 
away, the poet can polish up his technique -a better employment than 
reacting to some extreme of pessimism or indulgence, as some geniuses 
have done. The greatest geniuses have gone on two Icgs, so to say; 
or, to put it another way, they have had feet upon which they could 
walk when their wings were tired. Ilzspiration and tccllniqzte are both 
essential, and the greatest masters have excelled in both. They can 
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be used alternately. The plodder prepares a ready instrument for 
genius to play upon. 

(2) The antithesis between " inspiration " and " reason." W e  
write these words in quotation marks in order to indicate that we do 
not ~lecessarily regard them as correctly defining the two things be- 
tween which the antithesis actually exists; and that false antitheses 
may arise from an obscurity in the definitions of words. This anti- 
thesis is perhaps inost familiar in religion: on thc one side is placed 
what is called " reason " - namely, the slow but powcrful argun~eii- 
tative faculty of the mind; on the other side are ranged inspiration, 
illumiiiation, authority, dogma, and whatever  nay be considered as 
antithetical to the aforesaid reason. The problcni is how to reconcile 
them. But they are merely the two polar forces that run throt~ghout 
nature and are manifested in our own nature: one expansive, the 
other contractile; one reaching out for the new, the other setting in 
ordcr the old; yes, and one often doing the work of the other. 
SO in science there are the discoverers and the methodizers; in all 
arts there are the pioneers of new schools and those who adhere 
strongly to established methods. In condtxct the antithesis is between 
i ~ ~ p t t l s e  and order; in government, between liberty and law; in philo- 
sophy, between freewill and necessity; in morals, between desire and 
obligatio~z. In all these cases the coiitradiction appears the stronger 
the inore limited is our vision, and becomes adjusted as our vision 
expands. Our whole life is a perpetual adjustnlent of contraries, 
even froin the smallest co-ordinated niuscular movements. A por- 
tion of the consciousness that enters into a man may a t  some tiinc 
in the past have spent years in the 11ody of some small creature learn- 
ing how to co-ordinate the movements of from six to a hundred 
different legs; and we are still learning how to co-ordinate the work- 
ings of our various faculties. Inspiration and genius are not con- 
tradictory of reason and calculation ; the two are necessarily comple- 
mentary. But the whole which includes two parts is necessarily 
greater than either. And here comes in that quotation from the 
writer, that " the full powers of the mind are but rareIy exerted," 
"resources beyond its normal reach? " etc. How large and grand ' 

must be that mind when fully developed? - or rather, when we are 
fully conscious, of it. For consciousness in man seeins to depend on 
a union between some power which nlay be called " attention" and 
certain other faculties which already exist in hini. I t  is thus that we 
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can have faculties of which mre are not aware: our attention (what- 
ever that may be) is elsewhere. I t  is occupied with other matters. 
I t  is concentrated on the lower mind, which is occupied with the up- 
keep of the body and with various interests, real or  imagined. So we 
necd special temporary circun~stances to deaden tlie lower conscious- 
ness. Stimulants and drugs may do this temporarily, but at fearful 
cost. Music may do it, less expensively and more legitimately. But 
such a fitful elevation is like an elastic stretched; it Lvill soon fly 
back; and our whole life needs to he remodelccl, if we are to iilalce 
both body and mind into fitting and permanent receptacles of the 
higher infltlences. 

" Gives the soul freedom to enter its own natural home." Not to 
enter a state of temporary exaltation or delusion of the inlagination, 
but to escape from a state of abnornlal depression and habitual 
nightmare of the imagination; to return home. And music and 
rhythm do this. The power of music, rhythm, and sound seems to 
win more and more attention every day; it is one of the teachings 
of Theosophy. Soztnd and ~11ytkz711 are two very occult potencies, 
both conibinecl in music. The effect of music, acting both through 
the vibrations of sound and through harmony, is to harnlonize the 
nature of the hearer. Music is a great teacher; but it must be rightly 
used, and used in conjunction with an earnest purpose and with other 
aids to self-knowledge. 

(3) IYe now pass naturally to the subject of the acccssories of 
inspiration - the trees, groves, fountains, hills, birds, etc., of which 
the author speaks. A study of ancient rnystic ceremonial reveals 
the existence of a definite science, which at one time appears to havc 
been matter of conlmon lmowledge, while in later times the knowledge 
paled into mere fragmentary memories and often superstitions. Tt 
would he out of place to burden the page with cluotations to illustrate 
such cerenlonials; and it is unnecessary, for the suhject is so well 
known. No mere superstition could rest on such a broad and univer- 
sal basis; these observances must have been efectzlal, or we should 
not find them unanimously adhered to by the races of nlen of all times 
and lands. But ceremonial alone will not achieve much; and in many 
instances today the ceremonial is all that has been preserved. Yet 
some true instinct bids keep it up, though the meaning is forgotten. 
Such ancient institutions as the dance and various rhythmic motions, 
the song, the symbolic drama, are receiving revived attention in our 
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day. The signs indicate a cyclic return of forgotten knowIedge. Even 
athletics were connected with sacred ceremonial and with the cult 
of the Muse. Sacred games in ancient Greece included athletics with 
poetical recitations. 'l'he proper care and training of the body con- 
stitutes, with the training of the intellectual faculties and the culture 
of harmony, the triad of education. 

(4) The meaning of the word Mattas, as used in Theosophy. 
Broadly speaking, it denotes " mind," and so is used for both the 
lower and the higher mind. Used alone, and in contradistinction to 
the " lower manas," or "kiima-manas," it stands for the higher mind 
in man, and answers largely to what the writer attempts to describe 
when he writes about inspiration and genius. I t  is the source whence 
spring the inspirations that lead to poetic, musical, and artistic ex- 
pression, and that fill the soul with lofty enthusiasms. The faculty 
is surely latent for the most part with us today. Our materialistic 
life has done nluch to prevent its manifestation. Referring to the 
table of the Seven Principles of Man, we find that Manas or Mind 
is dual, being capable of affinity with either the Spiritual Soul (Bud- 
dhi )  or the animal soul (K611za). The Manas is the characteristic 
human principle, making man what he is. I t  is the central pivot of 
his nature, wherein resides the power of conscious choice. And so 
his mind is dual, because in part it soars upward, and in part it 
gravitates downward; and we are reminded of Persephone, in the 
beautiful classic tale, who passed part of the time with her mother 
Ceres, and part with Pluto, lord of the nether regions. Verily we 
feel within ourselves the longing of the human soul for its Olympic 
home. H. P. Blavatsky wrote a celebrated article on " Civilization, 
the Death of Ar t  and Beauty.'' The word " civilization," as thus 
used, is wrongly used. W e  feel that the ancient Greeks had some- 
thing which we have lost - a joy of life, a sense of harmony and 
beauty that entered into everything. Yet this Greek spirit was but 
a brief afterglow or teiilporary revival of what had dwelt with men 
more pel-manently in still earlier ages. We are not fully awake. In 
pursuance of the destiny of mankind, we have gone far  afield in order 
to develop certain sides of our nature that needed developing, and in 

' 

order to gain fuller experience and greater responsibility; and in 
so doing, we have lost sight of the Eden fi-otn which we were self- 
exiled. Now we long for a return. 

And the conditions of such return? They are harntony. Har- 
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mony has to be established in human life. l 'he over-accentuation of 
personality militates against harmony. I t  is when we teniporarily 
forget ourselves that we are happiest and nearest to the goal. Sym- 
pathy and sympathetic understanding rllust unite men's souls and 
hearts, as scientific invention has united their bodies and physical 
interests. Harmony and rhythm cannot subsist except among nuni- 
bers, and harmony has been well defined as the ecluilihriu~ll of op- 
posites. Hence we do not want uniformity, but concord and single- 
ness of heart. 

(5 )  The impersonal character of inspiration. (' Something out- 
side of myself - a not-myself." A vindication of the Theosophical 
teaching that what is ordinarily called the self is not really the self. 
How people have got the matter reversed! They mistake their ordi- 
nary consciousness for their true self; and so the true, when it emerges, 
seems to them like sonlebody else. Sometimes, when there is a theo- 
logical flavoring, this inspiration is deified; it is a heavenly visi- 
tation. If vanity is the keynote of the character, the notion of a 
special favor inay obsess the mind. Another person inay perhaps 
think he is in communication with some departed spirit, Delusions 
are manifold. But the real explanation is sober enough. l i e  have 
called into use a higher faculty, but have not yet reached the stage 
of being able to recognize it as part of ourself or of being able to 
control it. All too frequently our nature is too infirm to stand the 
strain, and the nervous system seeks relief in some regrettable form 
of reaction. This new being that steps in is our Self, and yet not our- 
self; it is not our ordinary self. Personalism is an atmosphere which 
it cannot breathe. So here is the key to inspiration: we must avoid 
personalism. Also, any so-called inspiration that comes to a ii~ind 
warped by personalism must be itself more or less colored like watet- 
after flowing through a dirty pipe. 

The condition for developing higher faculties, like those of the 
higher Manas, is purification of the mind and body. Another thing 
is that there must be efforts on the part of many people co-operating 
together. W e  are so interdependent; we live and breathe in the 
same mental and moral atmosphere. I t  is perhaps not surprising that . 
the Muses do not come to our haunts. Probably we niight shoot 
them, as the sporting parson is said to have shot alz angel. I t  is 
quite certain that some people would tabulate and classify them and 
subject them to test-conditions. Can't one imagine how soine of these 
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people ~ rou ld  prose about the subject at the meetings of societies, and 
write books, and get their names up! I t  would be very difficult for  
any one of the nine sisters to find a home; wellnigh impossible to find 
a brain that would not turn or a bosom that would not palpitate with 
excitement and vanity over the visitation. So no wonder we court 
the hluses in vain; yet it is just as easy to conceive of right condi- 
tions as of wrong ones, and thc Rfuses ~ilight be induced to visit us 
if we could provide a courteous mrelcomc. 

(6) All is not gold that glitters, nor is all that conles into our 
mind from an unknown source necessarily magnificent. I f  it were so, 
then homicidal mania woulcl be an inspiration. And between homi- 
cidal mania and divine aflatus there are many degrees ! 'l'here are all 
kinds of " seership " and mediumship, autonlatic writing and so forth; 
and all kinds of fanaticisms, collective hallucinations, personal cluips 
and cranks, etc. So we cannot be too cautious. As the writes says, 
me must judge by the quality of the product. Also, it is only the 
true that can stand the test of time, the great winnower. W e  wzust 
soztnd the note of inzpersonality, solidarity, as H .  P. Blavatsky sound- 
ed it and all the great Teachers have sounded it. If we think that 
inspiration is worth having; if we would rise to greater heights in 
our own nature and realize greater possibilities in life; then surely 
we shall both expect and welcome certain inevitable trials. For 
we shall find that our habits have a life of their own, which they are 
unwilling to give up; and we shall be divided against ourself and 
pass through storms of doubt and tribulation. 

In speaking of the " development of higher powers," there is 
need for avoiding the narrow sense tvhich this phrase has to some 
extent accluired through misuse. Clearly, if it means the attempt 
to stick additional feathers in our tail, the meaning cannot be cor- 
rect; for this would merely ainount to an accentuation of person- 
alisn~, and so would narrow our nature instead of expanding it. 
What  it should nlean is the aspiration to live a truer life, to escape 
from the scluirrel-wheel of our self-centered thoughts and interests, 
and to emerg-e like the butterfly from the chrysalis into the sunshine 
and air. Rut we can never achieve that so long as we malre personal- 
ity the pivot around which our globe revolves; and therefore it is 
essential for the genuine aspirant that he should strive against the 
desire for personal aggrandizenlent of any kind. In  stating this, we 
are merely stating what we believe to be the laws of nature; and 
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other people are of course at liberty to ha-ce other opinions. There 
may be some, for instance, who prefer the path of personal ambition 
to that of the Muses, and who may be anxious to justify their choice 
by philosophy. Let them make out their own case. 

Our tongue needs words by which to define the inspiration from 
the higher nature of rnan. We have words which partially express it, 
but which unfortunately express also other and lesser things. Such 
words are love, beauty, harmony, enthusiasm, inspiration, and the 
like. Tt is a breath of the universal life; the universal life pervades 
every atom of our nature and takes on different qualities in each of 
the different parts which it pervades. Thus it might be compared 
with a breeze sweeping over the manifold chords of a great harp ancl 
evolcing sounds of all qualities from the coarsest to the most sublime; 
or to the solar light passing through transparencies of different colors. 
Aspiration itself is a power, and we all have i t ;  and this power can 
draw other powers to itself. 

CLASSICAL EDUCATION : by Magister Artium 

MUCH debated question at the present time is whether 
the Greek and Latin classics shall, or shall not, be taught 
in schools. Jt'e find extreme views taken on each side of 
the question. Nor can it be said that the views arc de- 
fined by classes of people, for engineers are found ar- 

guing for the classics, and educators against them; and vice vcrsn. 
A nloclerate view is that the classics should be taught to a few, but 
not included in general education. 

If it can be shown that classical teaching, as now imparted, procluccs 
unfavorable results, this is no argument against classical teaching; 
for it niay be reform that is needed, not abolition. On these grountls 
one tnight throw over education altogether. Hence we have to con- 
sider not what results are produced, but what results ~rzight bc pro- 
duced. W e  find some people arguing against the abuse of classical 
education, and others extolling the benefits to be derived from a right 
use thereof. ~ u t ,  most of all, we find (as usual in this age of hasty 
and facile publication) ext rendy partial, undigested, and local views, 
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based on a small modicum of facts and putting but one side of the 
question, like a speech in a debate. 

f 1  l h u s  the controversy is in a very vague state and the issues 
much confused. 

There has been a movement in favor of specialized education, and 
this is now tending to witness a reaction. Maturer consideration 
shows that teaching can be of both kinds, each useful for its own 
peculiar purpose. There can be general education - or (' education " 
in the truer sense of the word; and special instruction - which is 
really not education a t  all, though some people confuse it therewith. 

If we aim directly at an object, we aim too low. Or, to put it 
in another way, we do not know how to aim directly; we aim straight, 
as we think, but a defect in our vision causes us to strike a line that 
misses the mark. Should we teach a man to play a musical instrument 
without his having a knowledge of the theory of music? Results of 
a kind may be obtained in that way, but of how inferior a quality! 
Or should a man learn the practical technique of a mechanical trade 
without a knowledge of abstract mathematics? Again we get results, 
but of an inferior kind. These illustrations - and readers can cite 
many more - suggest some principles for consideration: 

(1) Branches of study blend into one another. 
(2)  The abstract underlies the concrete; and the general the 

particular. 
(3 )  The part should be studied in connexion with the whole. 
The study of the classical languages is a part of the study of 

language, and classical literature is a part of literature in general. 
I t  is possible to study language in general, or a lang~lage in particular. 
The former is abstract, the latter concrete. If we are to study lan- 
guage itself, we can do so but very imperfectly through the medium 
of a single tongue. With more than one tongue, we can make the 
study more effective, as we have a larger scope of particulars from 
which to draw general principles. If the languages we study are all 
modern, our scope is limited in comparison with our range when we 
include ancient languages in our repertoire. 

The  study of langtiage is the study of the relation of thoughts to 
words and to word-grouping. Words and phraseology are the formal 
expression of thoughts. A more important feature of general educa- 
tion than this could hardly be imagined. I t  is easy, however, to 


























































































































